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Although Egypt has recently descended into chaos and a 
mob-rule mentality, for much of the 20th 

century Cairo was an exotic and grand metropolis for 
internationalists, adventurers and the anointed to play 
in—and Shepheard's Hotel was the place to stay. Its 
residents ranged from kings and princes to spies, movie 
moguls, prime ministers and cabaret stars, and for a while, 
Shepheard's was the most celebrated hotel in the world. 
TREATS! looks back at the haleyon days when if you 
weren't staving at Shepheard's—and imbibing in its 
infamous Long Bar—then you were nobody. 

BY ROBERT MICHAEL 


ROBIN THICKE 

He's #1 in 102 countries. His daring and controversial video 
for “Blurred Lines” has set the Internet on fire—from 
Lithuania to New Zealand—generating millions and millions 
of views. He's breaking records set by The Beatles (his 
favorite band). And he wants to thank TREATS!. We spend 
a day with Robin Thicke and find а man humbly strapped 

to the rocket ride of his life—and in the mood to talk about 
TREATS! role in inspiring the notorious “Blurred Lines” 
video. BY ROB HILL PHOTOGRAPHY BY STEVE SHAW 


100 YEARS OF COOL 

A century ago, two friends in England, Lionel Martin and 
Robert Bamford, thought they could build a car that was 
faster and sexier than anything out there—and Aston 
Martin was born. Surviving multiple near bankruptcies, two 
world wars, numerous ownership changes, and oil 
embargoes, today Aston Martin is not only one of the 
coolest brands in the world, it is synonymous with Britain's 
most famous export: James Bond. TREATS! charts Aston 
Martin's winding course, BY ROB HILL 


MICK ROCK 

For over 40 years, no other rock n' roll photographer 
has captured more iconic images than Mick Rock. From 
Syd Barrett and David Bowie to Iggy Pop and Lou Reed, 
Rock has often been called “the man who shot the ‘70s.” 
TREATS! drops by his Manhattan studio and finds a man 
obsessed with chronicling Kabuki theater, publishing 
new books and creating groundbreaking collages. 

BY RENA SILVERMAN 
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AUDRA, AYLA, HEIDI, LINDSEY & 
MARIE-CHARLOTTE 

“Have you ever been on a soccer field/Well, if you haven't 
its the most amazing thing/It's like being in heaven but on 
grass.” PHOTOGRAPHY BY BEN WATTS 


SAMARA & ALEX 

Strange, otherworldly, and beautiful: Welcome to the 
fantastical world of The LaRoache brothers. 
PHOTOGRAPHY BY THE LAROACHE BROTHERS 


MARGAUX 
A delicate exercise in the art of restraint, 
PHOTOGRAPHY BY BEN COPE 


CHELSEA 
Ethereal beauty deep in the Santa Monica Mountains, 
PHOTOGRAPHY BY STEVE SHAW 


TORI 

Picture yourself in a photo studio in NYC on a river / 
Cellophane swirls of yellow, pink and green /Towering 
over your head /Look for the girl with the blue eyes and 
white skin/Tori in the sky with diamonds. 
PHOTOGRAPHY BY WARWICK SAINT & JA GOLD 


AMANDA 

A charcoal desert landscape provides the perfect 
backdrop for an earthy yet erotic photoseries. 
PHOTOGRAPHY BY KESLER TRAN 


EMILIE 

Mr. Bellemere does it again by fusing a ‘70s-inspired 
tableaux with modern natural light and sensuality on the 
coast of Morocco, 

PHOTOGRAPHY BY DAVID BELLEMERE 


ELIZA & ERIN 
British birds get in the spirit of punk—TREATS! style. 
PHOTOGRAPHY BY RAEGAN GLAZNER 








FRONT COVER. 
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ROBIN THICKE PHOTOGRAPHED BY STEVE SHAW AT SMUDGE STUDIOS 
MODELS: KERRY DOYLE, NICOLE WILLIAMS, CASSV GERASIMOVA, KATELYN PASCAVIS 


NICOLE NECKLACE & RING// CHARLES ALBERT SHOES// JIMMY CHOO 
ROBIN SUIT// TOM FORD SHIRT// SAINT LAURENT PARIS SUNGLASSES// BARTON PERREIRA SHOES// TOM FORD RING// DAVID YURMAN 
KERRY RING// MICHAEL JOHN JEWELRY SHOES// RUTHIE DAVIS 

CASSY HARNESS/ MAGGIE BARRY RING// GAYDAMAK. SHOES// RUTHIE DAVIS 

ΚΑΤΕΙΥΝ HARNESS// MAGGIE BARRY RING//MICHAEL JOHN JEWELRY BOOTS// JIMMY CHOO 
SARAH ТОРИ BRYAN HEARNS SHOES// RUTHIE DAVIS 


ROBIN SUIT// TOM FORD SHIRT// SAINT LAURENT PARIS SUNGLASSES// BARTON PERREIRA SHOES// TOM FORD RING// DAVID YURMAN 
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THE LAROACHE BROTHERS 

Although the London-based LaRoache Brothers aren't actually siblings, 
Laurence Edney and Wolfgang Mustain shoot like they are joined at the hip. 
Their strange, otherworldly style contains strong elements of the fantastical and 
soulful theatrics that when all mixed together form a darkly stylistic world of 
fashion and beauty. Their work has appeared in magazines such as Wig, Schon, 
Interview, Dazed and Confused and Esquire. In this issue of TREATSI, the 
LaRoache Brothers shot the story “Samara & Alex.” 


JA GOLD & WARWICK SAINT 

Тһе South African-born photographer Warwick Saint and Seattle-based artist 
JA Gold joined forces for this TREATS! exclusive shoot. Saint, who has shot for 
magazines such as Dutch, Dazed and Confused, Citizen K Arena and Numero, 
isa favorite among celebrities such as Drew Barrymore, Cate Blanchett and 
Sharon Stone, and JA Gold is a digital artist, storyteller and entrepreneur. In this 
issue of TREATSI, they produced the story “Tori.” 


BEN COPE 

Ben Cope, who splits his time fitting between New York City and Los Angeles, 
specializes in fashion and fine art photography. He has photographed everyone 
from David Lynch to Leslie Mansia and has been hailed as an “erotic master” due 
to his beautifully menacing shoots for magazines such as 160g. His noiresgue, 
high contrast black-and-white style perfectly captures the beautiful shadow 
lands of sensuality. In this issue of TREATS!, Cope shot the story “Margaux.” 


RENA SILVERMAN 

Rena Silverman, a New York City-based writer and TREATS! contributing editor, 
has written for BlackBook, Bomb, The Photo Review, and Fine Books & Col- 
lections. She has profiled, interviewed and written about artists such as Sally 
Mann, Chuck Close, Patti Smith, Cindy Sherman, Bob Carlos Clarke and Duane 
Michals. In this issue of TREATS!, Silverman interviewed the legendary photog- 
rapher Mick Rock. 


ROB HILL 

Rob Hill, born in Los Angeles, CA, is the editor of TREATSI. He began his career 
at Ray Gun Publishing, where he was the executive editor of BIKINI magazine. 
He then went on to become the executive editor for both FHM and GIANT 
before becoming the editor-in-chief at Hollywood Life. In this issue of TREATSI, 
Hill wrote “100 Years of Cool” about luxury carmaker Aston Martin who is cele- 
brating their 100th anniversary and “Robin Thicke.” 


BEN WATTS 

Ben Watts, born in London, England, and now based in New York City, has 
always been fascinated by American Hip Hop and began photographing that 
culture in New York in the ‘90s. He was quickly discovered and began shooting 
for magazines such as Interview, Vibe, Rolling Stone, Ray Gun, Vanity Fair 
and Tokion. In this issue of TREATSI, Watts shot the story “Audra, Ayla, Heidi, 
Lindsey & Marie-Charlotte.” 


DAVID BELLEMERE 

Paris-based photographer David Bellemere, who shot TREATS! issue #2 cover, 
and has appeared in all six issues of TREATSI, is a master of using natural light 
to bring out the dreamy beauty of his models. Bellemere's work has appeared in 
such magazines as Italian Marie Claire, French Playboy, and Vogue Paris; his 
advertising clients include Hermes (Eau des Merveilles), Zadig & Voltaire and 
Charles Jourdan. In this issue of TREATS/, Bellemere shot the story “Emilie.” 
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Every three months I have to write this letter and I dread it, to be honest. I am so busy putting the issue together and this is usually the last 
thing I have to do. I am the editor-in-chief/founder of this incredible magazine but my English lit grades were pretty low and it sometimes 
comes as a struggle. I also think to myself, I have no right doing this; that I should hire a professional to write it and just put my name on it. 
However, despite my lacking in education (I knew I wanted to be a photographer and didn't care about anything else) I do consider myself 
a curator of talent. And with the help of my editor (who is educated!), we put it all together, collaborating with creative people on any level, 
be it photographers, artists, writers or architects; their talent inspires me, hence my reason for starting TREATS!. 














If you look back at each issue of TREATS!—this is the 5th—you will always find a photographer or a model that you have never heard of, 
but has the talent, We have put unknown models on the cover because no one else will take the risk on them. It seems to be paying off and 


it thrills us to see their careers flourish. 





There is so much undiscovered creative talent out there and we hope to showcase as much as we can in TREATSI. I don't care if you are the 
model of the moment or a trendy photographer, i as with the photogra- 
a mag 
o many other publications for that. Instead, 








about a creative collaboration, the trusting relationship a model 





pher as they inspire each other and create something so amazing you can feel that connection coming off the pages. Th zine by a 
photographer for photographer 


we feature 


We're not really interested in featuring celebrities; the 








ple we cons 





idler cool, creative or pushing the limits: Like Kilian Hennessy in this issue, who brings unbridled passion, poetry 





and creativity to his sublime perfumes. We are doing ita little different here; we are not out to push advertising on you, but when we do 
fthe 





take ads, they are curated with the same 





are as the rest of the magazine. Of course, we have to make a living, but not at the expensi 





publication. I mean, why ruin your viewing pleasure, right? 


But it's not 
mill PR releases 





| about the photographers completely; we continue to collaborate with writers who find singular stories not from run-of-the- 








but from digging through the annals of history looking for gems that, 
you the tale of the late Elmyr de Hory, the most prolific 


again, inspire and titillate. In th 
and lucrative art forger the world has ever seen, a man who fooled billionaire art 





issue we bring 





collectors, res 





pected museums and snooty art critics with his flawless imitations of Va 





n Gogh, Matisse, Picasso and other titans of the art 





world. And, as of writing this letter, de Hory, in a sweet twist of fate, is now being looked upon as a master artiste by the very community 


that he made fools of for more than half a century, as his fakes are selling on their own to the tune of $30,000. 








We've also looked to bring another dimension to the magazine world as we have partnered with incredible directors to turn our articles 
and photo shoots into short films to be viewed on treatsmagazine.com/videos. As our videos continue to get millions of views around the 
world, we have taken it to another level: In this issue, the award-winning director, Samuel Bayer, took a crew to Santiago, Chile, with one 
of our models, and shot a 6-minute film called Black Tongue, which will be released on our website the same week the magazine arrives оп 
newsstands; images from the film are on page 166 but I suggest you go to our website to see the incredible finished movie. Also, director 
Paul Minor shot a d-minute noirish film about our article 'Sexsomnia,' а psycho-sexual-sleep-disorder whose sufferers seem to on the rise; 
both the article/pictorial and film are sure to open your eyes to this strange and under reported disorder that can only be described as Jekyll 
& Hyde let loose in the bedroom. 


1 sincerely hope you enjoy the issue and the films—and make sure to check out treatsart.com, as we have now made our limited edition 
prints available to purchase...from our pages to your walls, as we like to say 





Cheers, 


Steve Shaw 
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NAPOLEON USED IT AS HIS HEADQUARTERS IN THE 19TH CENTURY. WINSTON 
CHURCHILL MADE IT HIS PART-TIME HOME DURING WORLD WAR II. NAZI SPIES 
& BELLY DANCING SPOOKS MINGLED WITH BRITISH ARMY OFFICERS & MOVIE 
MOGULS IN THE BAR. LEE MILLER, VOGUE COVER GIRL & MAN RAY MUSE, 
WOULD STORM THE MEN-ONLY BAR TO FLIRT, DRINK & TAUNT THE PATRONS. 
NO, IT'S NOT THE PARIS RITZ, ROME'S GRAND OR LONDON'S SAVOY, BUT 
CAIRO'S SHEPHEARD'S HOTEL. AS EGYPT DESCENDS INTO CHAOS AND CAIRO 
IS FULL OF ANGRY MOBS, TREATS! LOOKS BACK AT THE HALCYON DAYS WHEN 
SHEPHEARD'S HOTEL WAS THE PLACE TO BE—BEFORE IT WAS BURNED TO 
THE GROUND. 
BY ROBERT MICHAEL 


THE PLACE TO BE 
THE FACADE OF SHEPHEARD'S HOTEL, 19405; 
THE MASTON COLLECTION 
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NORTH AFRICA, 1943: «ri be drinking champagne 
in the master suite at Shepheard's soon,” Marshall Erwin Rommel 
brazenly remarked. The Nazis leader of Afrika Corps in North 
Africa and the so-called “Desert Fox,” Hitlers favorite general, 
had been blitzkrieging his troops across the deserts of North 
Africa and had his eye on the prize: Cairo. He had one last battle 
before taking the Egyptian capitol. The Battle of El Alamein was 
not only to decide the fate of Shepheard's but who was to gain 
the upper hand in winning the Second World War. The Allies, led 
by General Montgomery, knew they had one last stand to protect 
their desert jewel, and quickly launched Operation Supercharge, 
an overwhelming frontal attack of 500 tanks that broke Rommels 
forces in two days of intense desert fighting. Rommel blithely 
ignored Hitler's direct order of “victory or death” and retreated his 
beleaguered forces to Tunisia. The Desert Fox's once unstoppable 
panzer divisions had been crushed; there would be no check in at 
Shepheard's, no champagne, no bath in its cavernous tubs. 

At the time of Rommels defeat, Shepheard's was the British 
Base in Cairo, and its master suite housed Winston Churchill, who 
liked to sit in his favorite wicker chair on the Grand Terrace at 


glamorous center of exotic Egypt but also arguably the most 
famous hotel in the world. 


THE INTERNATIONAL BARMAN OF MYSTERY & THE 
VOGUE MODEL 

If Shepheard's was the most famous hotel in the world, then its 
bar, the Long Bar, was certainly the most infamous watering hole 
of its time. The men-only bar wasn't ап ornate or particularly 
handsome room—drab tiled floors, a staid mahogany grandfather 
clock behind a modest bar, small nests of wicker tables and chairs, 
3o-odd foot ceilings—but was always packed with the creme de 
le crème of international movers and shakers: prime ministers, 
generals, industrialists, spies, bounty hunters, mercenaries 
and raconteurs of the highest order. Rene Francis, writer and 
adventurer, wrote of the bar: 

“It is а curious place, that bar of Shepheard'...unlike 
anything of its kind. It is hard to know what is the word to apply 
to a place the atmosphere of which is neither official or tourist, 
not Bohemian...just something which is comprehensive and 
unique and unforgettable, quite apart from the rest of Egypt, 





In the 1920s, legendary movie producer Douglas Fairbanks, who was 
a frequent guest at Shepheard's with his glamorous wife, stood at its 
steps and declared to the press: "I'm just mad about Shepheard's!* 





cocktail hour, his gin and lime juice elixir in hand, and watch the 
circus-like miasma of humanity below on Ibrahim Pasha Street, 
by far the most international of Middle Eastern streets. Snake 
charmers performing amidst the heavy thud of dusty camel hooves, 
the beasts lurching to and from desert adventures; dragoman's 
(guides, translators) hustling tourists; gaunt strawberry vendors 
carrying their fat, succulent fruits on their heads; British, French, 
Australian and American officers scurrying from brothel to 
brothel, their uniforms impeccably pressed in the sweltering heat; 
squealing pigs in cages; cheerful monkeys riding the backs of 
pygmy donkeys; small leopards on leashes, hissing like cornered 
cats; prepubescent newspaper boys sitting on their haunches; 
fresh hippopotamus hides unfurled in the middle of the road; 
natives in colorful dress selling shawls, beads, scarabs, stuffed 
crocodiles and various other potions, elixirs and anathemas. 
Maybe even a hirsute baboon with fangs the size of small knives 
being led around on a chain leash. 

Churchill was in town for the Cairo Conference, along with 
President Franklin D. Roosevelt and Chinese leader Chiang Kai- 
shek, to strategize about the Normandy invasion, pushing the 
Japanese out of China, and seducing the Turkish president into 
joining the Allies. At the time, Cairo had a population of roughly 
13 million and had been attracting adventurers, dark-skinned 
glamour girls, intrepid explorers, mapmakers, writers, princes, 
war correspondents, and luxe travelers for a few decades—and 
anybody who was anybody stayed at Shepheard's. 

To be sure, the six story 400-room hotel was not only the 
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quite different perhaps from anything of the kind anywhere in 
the world, The unwritten chronicle of Shepheard's bar contains 
most of the unwritten history of modern Egypt.” 

Indeed, some of the world's most important decrees were 
hatched there, including drawing up the Allied invasion of 
Normandy and hashing out the finer points of the Suez Canal. 

One man, an Egyptian Jew and trained pharmacist, saw 
and heard it all. Joe Scialom (pronounced Shalom) was the head 
bartender of the Long Bar for fifteen some-odd years. Scialom 
spoke eight languages, was always impeccably dressed in a white 
tuxedo and black bowtie, his steel blue eyes and toothy smile a 
welcome sight during the war—and he could match wits with 
anyone. Winston Churchill, Charlton Heston, Charles de Gaulle and 
the Egyptian King Farouk all delighted in his company. Scialom's 
motto was “mix well but shake politics” and it worked like a 
charm. However, like most supplies during World War II, good 
alcohol was hard to find and Long Bar VIPS began complaining 
of headaches and nausea from the lousy spirits, Scialom wasn't 
deterred. The industrious chemist used his mixing skills to create 
the “Suffering Bastard” cocktail, a heady mixture of black market 
gin from South Africa, stolen British Army issued brandy, hand- 
picked limes, bitters concocted by the chemist across the street, 
and sweet ginger ale from a wealthy Greek merchant, served in an 
ice-filled glass. It was a big hit, and in 1942 the bar was unofficially 
renamed “Joe's Bar" after he made untold gallons of Suffering 
Bastards for a severely hungover British Army that fought— 
and won—the decisive Battle of EI Alamein. After the battle, 


Scialom was reportedly hoisted above the crowd, passed around 
and serenaded. (The Suffering Bastard has gone on to be world 
famous, becoming a mainstay at Trader Vic's and numerous Tiki 
bars around the world.) 

While not much is known of Scialom's personal life, the world's 
most important luminaries seemed to trust him with their deepest 
secrets; however, local Egyptian authorities had their suspicions, 
imprisoning him as an alleged spy and eventually throwing him out 
of the country altogether. According to Jeff “Beachbum” Berry, 
author, mixologist, and a modern day heir to Donn Beach and 
"Trader Vic, Scialom was “the most famous bartender in the world 
for many years.” 

Berry continues: “After he was run out of Egypt in 1956, 
Conrad Hilton tracked Scialom down and hired him to run a bar 
property of his in Puerto Rico. Then Hilton moved him to Havana. 
Then after Castro took over he moved to the Waldorf Astoria.” 
(Scialom went on to invent other such famous cocktails as the “One 





BLACK PEARL CABARET STAR 
Š SHEPHEARD S RESIDENT IN 
THE 405, JOSEPHINE BAKER WAS 
A WWII SPYIN NORTH AFRICA 
GETTY IMAGES 


for the World,” “The Chancellery” and “The Perfect Diplomat,” a 
heavy-duty cocktail of vodka, apricot brandy, orange juice and 
champagne.) 

While Scialom entertained and imbibed the world's power 
elite, it was a woman that changed the Long Bars etiquette forever. 
Lee Miller, a New York born brunette stunner, who seemed to have 
lady luck on her side (at 19 she was saved from being hit by a car 
in Manhattan by magazine magnate Conde Nast and was quickly 
put on the March 1927 cover of Vogue), had moved to Cairo in 
1934 with her then husband, Egyptian business man Aziz Eloui 
Bey, eventually becoming a war correspondent for Vogue. (Miller, 
incidentally, was one of the first correspondents to enter the Nazi 
death camps of Dachau and Buchenwald, even luxuriantly soaking 
in Hitlers personal bathtub in Munich.) Miller's iridescent beauty 
and male attitudes toward sex (she smoked, drank and gambled) 
was such that she became the muse for Man Ray, was courted by 
Charlie Chaplin, and intoxicated the likes of Salvador Dali and 
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GANG OF THREE. CHINESE NATIONALIST LEADER CHIANG KAI-SHEK, FRANKLIN D. 


Pablo Picasso, Miller would often say over drinks, “I don't waste 
a minute of my life...I have a wonderful time...l'm free with my 
ideas, with my body, and my affections.” 

This motto was in full display one sweltering summer night 
in 1937 when she marched into the testosterone-filled Long Bar, 
tuming generals heads in awe and disgust, sat at the bar, and 
barked at Scaliom, “bourbon, no ice,” becoming the first woman 
to ever have a drink there, The Long Bar was now “officially 
equally opportunity establishment. (Miller died in 1977 in the UK, 
having transformed herself in her later years into a gourmet cook 








at her farmhouse in East Sussex cooking for her friends and fellow 
artists.) 

Of course, the Long Bar—and Shepheard's—haven't escaped 
the eye of Hollywood. Shepheard's took center stage in 19965 
multiple Academy-Award winning The English Patient, starring 
Ralph Fiennes, Juliette Binoche and Kristen Scott Thomas, as 
the furtive love nest for Count Laszlo de Almäsy (Fiennes) and 
Katharine Clifton (Thomas). Almäsy, a Hungarian aristocrat, was a 
real person who worked with Rommel using his expert knowledge 
of being a mapmaker and was eventually relocated to Turkey to 
help orchestrate an Egyptian coup. (After the war, Almäsy retumed 
to Egypt at the invitation of King Farouk, for a time staying again 
at Shepheard's, and became the technical director of the newly 
founded Desert Research Institute before he died of dysentery in 
1951.) 

In the 1920s, swathed іп an impeccable linen suit, legendary 
movie producer Douglas Fairbanks, who was a freguent guest at 
the hotel along with his glamorous wife Mary, stood at its steps and 
declared to the press: “I'm just mad about Shepheard's!” 
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ROOSEVELT AND WINSTON CHURCHILL AT THE CAIRO CONFERENCE. 1943; GETTY IMAGES 


OPERATION GALA 

Its hard to believe that the man who dreamed up such a luxurious 
and glamorous jewel of a hotel was not only a poor orphan from 
the dreary English Midlands, but also a mutinous sailor—and, 
ironically, а swom enemy of the British Empire, With just a 
hilling in his purse, the wandering misfit finally made his way 
to Cairo, where he became a middle manager at the British Hotel. 
Meet Samuel Shepheard. 











Shepheard was guite the character around Cairo, often 
appearing in full Egyptian garb, his trademark pipe dangling below 
a prickly moon-shaped face; he had the demeanor of a gruff uncle 
mixed with touches of a desert Santa Claus. According to Edwin de 
Leon, the American consul in Cairo, Shepheard was “a John Bull of 
the old type, both in looks and manner, independent and brusgue 
to the very verge of rudeness and often beyond, no respecter оГ 
position or of persons, yet full of geniality and generous impulses, 
concealing a heart of gold under the rough husk.” 

Cairo was the perfect lawless outpost for the scrappy sailor. 
He mingled with the elite of Cairo, networking himself into the 
inner sanctum of Egypt's ruler, Khedive Abbas, who was schooled 
in Europe and, at least publicly, supported the British rule of Egypt. 
They both shared a love for boar hunting and on many hunting 
trips they bonded. After one such trip, Shepheard persuaded Abbas 
to give him a swath of land to build his own hotel. In July 1851 
Shepheard's Hotel checked in its first guest. 

However, the hotel was certainly no international attraction— 
at first. In Andrew Humphreys’ book, the Grand Hotels of Egypt, 
de Leon describes the original hotel as “a grim old barrack...with 
its stone walls four feet in thickness...capable of standing a long 


siege if necessary. The balcony in front was narrow, uncovered and 
paved with stone slabs... windows that won't shut when open and 
won't open when shut.” 

Asifthat was not bad enough, another early—and important— 
visitor, Mark Twain, had this to say: “The worst on earth!” But it 
wasn't all bad news. Humphreys notes that the hotel had “excellent 
plumbing, cold beer, large bedrooms, and ice-cold water served in 
jugs—and a dazzling staff of international creed: A French cook, 
Hungarian head waiter, Greek second waiter, an English head- 
coachman and a Bavarian carpenter.” 

Shepheard proved to be a shrewd hotelier; In 1855 he secured 
a contract to house the troops in Egypt as a kind of way station 
between India and Crimea. He wrote to his brother: “The 10th Royal 





Hussars remained in Cairo for six weeks and ғап up a devil of a 
bill, The officers were right good ‘uns for the bottle and knew how 
to drink champagne as well as if they had lived in Egypt for 10 
the officers skipped on their bill 
Shepheard tracked them through 


years." (According to Humphrey 
and, proving his bull-like tenaci 
the desert to the trenches of Sevastopol to collect his bounty.) 
However, for the champagne-swilling, overweight and 
severely arthritic hotelier, the harsh life of living in the desert was 
taking its toll. In 1857, his infant son died of cholera, and his wife 











TEA TIME: SHEPHEARD'S HOTEL GUESTS RELAX ON THE GRAND TERRACE: GETTY IMAGES 


soon moved the rest of the family back to the UK. Shepheard finally 
sold the hotel in 1860 to Philip Zech, а savvy Bavarian hotelier fora 
reported 10,000 pounds. 

As the 19th century was coming to a close, Cairo was 
beginning to have the makings of an European-like metropolis. The 
‘Suez Canal became a reality, and other lavish hotels—Continental- 
Savoy, Gezira Palace, Windsor, Winter Palace—began to dot 
the city, and a second throng of savants, industrialists, counts, 
statesmen, dignitaries and writers steamed down the Nile in 





search of mysterious adventure—most staying at Shepheard's. The 
infamous American man of letters, Charles Dudley Warner, wrote: 

“We are at Shepheard's...it is а caravansaru through which 
the world flows. At its table d'hotel are all nations: German 
princes; English dukes; American sovereigns; explorers; they 
have come for the climate of Cairo, they are going up the Nite. 
they have come from India, from Japan, from Australia, from 
Europe, from America.” 

They came and went in unbridled luxury: The Prince of Wales, 
King Faisal of Iraq, King Albert, Crown Prince of Sweden, King 
Ferdinand of Bulgaria, Duke of Gloucester, Lord Rothermere and 
several dashing Turkish princes, (When one of the princes found 





өш his wife was having an affair with another hotel guest, he 
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challenged him to a pistol duel on the terrace; they both missed.) 
And with the flow of wealthy and discerning intemationalists, Zech 
knew he had to up the ante. In 1890, he tore down the hotel in favor 
of an Italian like structure, replete with a grand fagade facing the 
now thronging boulevard, a lush courtyard garden, fountains, rare, 
imported pelicans and wild flamingos, and more verdant gardens. 

The new 340 room and 240 bathroom hotel rivaled that of any 
in the world—setting the template for such future masterpieces 
as the Grand in Rome, the Ritz in Paris and London's Savoy. 
Shepheard's resonant bathrooms were often described gleefully as 
“like sitting in the central chamber inside а pyramid.” 

The hotel was on full display on a cool March night of 1928. 
The Faerie Cingalaise gala rivaled any of its time. According to 
Nina Nelson, the author of Shepheard's Hotel, the glittering night 
goes down in hotel infamy. 

“Guests walked into a tropical rainforest. Palm-trees, their 
fronds reaching up and spreading over the ceiling, lined the walls 
against a background of trailing vines and evergreens. Demon 
masks, lit up from behind, were carved in trees. Lifelike models 
of animals, high-lighted in green, were everywhere: lions, tigers, 
gazelles, and baboons. The windows were draped in pale pink 


24-hour spectacle outside the hotels entrance, provide the most 
indelibly romantic images of Shepheard's. 

The spies flocked to Shepheard like moths to a flame, The 
dark seductress, Hekmet Fahmy, Hitler and Mussolini's private belly 
dancer and secret spy, reportedly exploited her curvaceous charms 
in seducing British officers іп the dark corners of Shepheard's 
Moorish lobby, gaining important information on the Allies plans 
for the Desert War. Along with Johannes Eppler, the head German 
intelligence officer in Egypt, who went under the nom de plume 
Hussein Gafaar, they would infiltrate Shepheard' in search of 
drunken prey. On weekends, Eppler, who lived on а houseboat on 
the Nile, would snatch Fahmy after her nightly routine at the Kit 
Kat Cabaret and head to the hotel. The info they gathered was sent 
directly to Rommel. Their espionage act worked well for a time but 
by 1942 the jig was up: Fahmy was arrested outside Shepheard's one 
late night and imprisoned. Eppler silently retreated to Alexandria. 

Not to be outdone, Josephine Baker, the world famous cabaret 
and exotic dancer (and Allied spy), elicited her own information via 
Shepheard's. From her base in Morocco, Baker and her entourage 
would make forays into North African cities under the guise of 
entertaining the troops, and would return with the information she 





Samuel Shepheard, the founder of the hotel, proved to be a shrewd 
hotelier. In 1855, he secured a contract to house the troops in Egypt. 
making a small fortune on their champagne bill. When the officers skipped 
on their tab, Shepheard tracked them though the desert to the trenches of 
Sevastopol to collect his bounty. 





brocade and illuminated from behind. Snakes swarmed around the 
walls, Тһе enormous Ismail chandelier, hanging from the center of 
the ceiling, had been converted into a huge temple-bell.” 


THE WAR PHOTOGRAPHER, HITLER'S BELLYDANCING 
SPY, AND THE BLACK PEARL 

In the early-to-mid 20th century, Bob Landry was a staff 
photographer at Life magazine—and widely regarded as an intrepid 
traveler, Landry was at Pearl Harbor when the Japanese attacked, 
capturing some of the most striking images; he snapped ghostly 
photos of D-day (all the film was lost!); and he shot The Desert War 
in Egypt. 

In his beige desert khakis, thick JFK-esque sweep of brown 
hair, sguinty smile and darkly tanned skin, Landry looked every 
bit the part of a movie star war photojournalist. As he flitted from 
assignment to assignment, Landry always retumed to Egypt, 
often staying at Shepheard's (he once stayed in Churchill's suite). 
Landry photographed the hotel more than any other photographer, 
especially in its haleyon days during World War II. His sepia and 
black & white photos of red capped porters hustling luggage at 
the entrance of the hotel, officers dancing with floor-length gown 
wearing ladies at the nightly garden dances, martini-imbibing 
gentlemen huddled in clusters at the Long Bar, the cavernous 
dining room packed with revelers on New Years Eve, and the 


gathered hidden in her underwear. She became fast friends with 
King Farouk of Egypt, and would often dine with him at Shepheard's 
dining room before disappearing into the Cairo nightlife in search 
of intel. 

In early 1941, Christine Granville, born Krystyna Skarbek 
in Warsaw, Poland, arrived in Cairo via Turkey. The daughter of 
an aristocratic family, Granville, a Miss Poland winner at the age 
of 17, was a rising star for the British intelligence service, With 
her mysterious beauty and the ability to fluently speak several 
languages, she posed effectively as a fashion war correspondent. 
During her days, she would train deep in the deserts in tomboy 
fatigues, her long silky black hair hauled back in a strict bun, 
running the obstacle course, parachuting out of airplanes, and 
learning to shoot. By nightfall, she was the drinking and smoking 
Ava Gardner vamp, melting into the Cairo nightlife. On weekend 
nights, Granville used Shepheard's, and following Millers lead, the 
Long Bar, to seduce, sweet-talk and coax important information 
out of its crossroads of visitors. In 1944, Granville was parachuted 
into southern France and was used as a courier, using the code 
name Pauline, to deliver messages back to Cairo that could not be 
delivered via telegraph. She played a vital role in providing intel 
to and from North Africa and is widely credited as one of the best 
woman spies of all time, earning a French Croix de Guerre award, a 
medal from Poland, the George Medal for special Services and the 


HALLOWED HALLS. THE MOORISH LOBBY OF 
SHEPHEARD'S, WHERE SPIES MINGLED WITH. 
MOVIE MOGULS AND ROYALTY. 
PHOTO GETTY IMAGES 
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An American journalist who was there the day Shepheard's was 
burned to the ground by an angry mob described the scene іп 
Life: "When l got to Shepheard's | found a huge mob of people 
shouting and waving their arms as thev watched the blazing 
remains of Egypt's most famous hotel collapse. Each time a 
timber crashed or a wall fell they cheered.” 








Order of the British Empire. (After the war, she settled in London 
working at a club; one night in 1952, an obsessed ex-lover stabbed 
her to death.) 


SATURDAV, BLACK SATURDAV 
After changing ownership a few times, it was the Swiss born Charles 
Baehler who ended up commander and chief of Shepheard's. He had 
formed an impressive array of properties and hotels in the Middle 
East—he built the glamorous King David Hotel in Palestine—and 
by the 19305 was the largest hotelier in Egypt, presiding over 4,000 
beds, including those of Mena House, which lies at the foot of the 
Pyramids and was the first hotel in Egypt to have a swimming pool, 
and the dashing Continental located in the middle of Opera Square. 
A hulking figure of over six-feet-five, with an imposing handlebar 
mustache, Baehler had a swagger and confidence that would not 
let Shepheard's be outshone by any of their competitors; he was 
obsessively first class the whole way, down to the napkins and 
towels, which had to have the appropriate thread count and eggshell 
white coloring. The manager of the Savoy, then Shepheard's most 
heated rival, once complained, “When the big steamers arrived 
with 50 to 70 visitors booked for the Savoy, out of about 250, the 
rest going mostly to Shepheard's. Soon after the steamers had left 
New York we received cancellations almost daily, so that only 
about a quarter of those originally booked for the Savoy arrived. 
The reason was that when they asked other travellers where they 
were staying in Cairo, all they heard, 'Shepheard's; Shepheard's, 
"Shepheard's." 

Baehler died unexpectedly in Switzerland in 1937, his sons 
taking over operations of the hotel. In his New York Times obituary, 
Baehler was called “опе of the world's greatest hotel men" and was 
eulogized as Egypt's "king of hoteliers." 

With Baehlers passing and the end of the war, the rich, 
infamous and decorated slowly began to migrate elsewhere. 
Although the Long Bar was still serving Suffering Bastards, 
there was funeral air about the place. By 1950, the hotel had not 
only been surpassed by Paris’ Ritz, London's Savoy and Rome's 
Grand—all hotels that once stood in the shadow Shepheard's—but 
by hotels just down the road in Cairo, Around this time, tensions 
between local Egyptians and the colonialists had reached a fervor 
and Shepheard's became the ugly symbol of old British rule. On 
January 26th, 1952, the match was lit, 

The streets of Cairo were ablaze with anti-British rioters, 
ebbing and flowing from one foreign owned business to another, 
setting fires and leaving ashes in their wake. The air was choked 
with black smoke, the smell of burning wood and rotting trash, 


and with the cries of “freedom, freedom, freedom.” Like most 
European establishments, Shepheard's battened down the hatches, 
closed the shutters and barricaded guests inside. Soon, however, 
Molotov cocktails began flying into the garden, then the rooms 
and terrace, the wicker furniture igniting, one after another. 
Guests began jumping from their rooms, escaping to the gardens, 
scrambling to the rooftop for safety. Finally, the mob broke through 
in a rush of fury and more flaming cocktails: up went the dining 
hall, the once grand lobby was now heavy with fire, suffocating 
thick smoke making its way up the soaring staircases and into the 
rooms. An American journalist named Kenneth Anger, who was 
there, described the chaotic scene in Life: 

“When I got to Shepheard's I found a huge mob of people 
shouting and waving their arms as they watched the blazing 
remains of Egypts most famous hotel collapse. Each time а 
timber crashed or a wall fell they cheered.” 

Joe Scialom now watched in horror as another kind of potent 
cocktail, one fiery bottle one after another, crashed into his beloved 
mahogany roost, turning it into a crematorium of memories. 
Scialom escaped with only minor injuries but his bar, and the hotel, 
were nothing but a wretched ash heap by morning. 


GLAMOROUS PURGATORY 

Today, the original site where Shepheard's once stood in grandeur 
is home to a drab high-rise bank. However, there is still а Shepheard 
Hotel in Cairo, a half-hearted and generic nod to its ghostly 
ancestor. It sits on the banks of the Nile, rising up like a bejeweled 
and gaudy Vegas monolith, now home to corporate meetings and 
weddings, mainly. There's no languid terrace to sip cocktails and 
gossip; no stuffed crocodiles or hippopotamus hides to be bought; 
no silken Polish spies to bed; and the Long Bar is now the Napoleon 
Bar with nary a Suffering Bastard in sight. 

So while London's Savoy still oozes with the old-fashioned 
glamour of spirits like Frank Sinatra, Babe Ruth, Marilyn Monroe, 
and Errol Flynn, and its Grill Room still flows with champagne, 
the historic 3-foot ап-десо black cat sculpture—Kaspar—still 
presiding over the room for good luck, and the Hotel Ritz Paris 
still houses the Imperial Suite ($17,770 a night), where the Shah 
of Iran, Herman Goring and Princess Diana ай slept in a replica of 
Marie Antoinette's four-poster bed, and its bar still serves legendary 
barman Frank Meier's “Rainbow” cocktail (anisette, mint, yellow 
chartreuse, cherry brandy, kummel, green chartreuse and cognac), 
Shepheard's phantoms have vanished like cigarette smoke on the 
Grand Terrace or a spy going MIA in the dead of the night never to 
be seen again. 

The hotel that time forgot. 12 
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Los Angeles, СА: Robin Thicke has been in show business his 
whole life—but nothing could prepare someone for the high-octane 
success he has experienced this summer. Thicke, born to actor 
Alan Thieke on March 10th, 1977, has come a long, long way. His 
first album, “Cherry Blue Skies,” explored a more soulful world, 
getting most of its airplay on urban radio. It was a modest success. 
He wrote hits for the likes of Christina Aguilera, Jennifer Hudson 
and Usher. He toured for his romantic-mad fans, bringing his R&B, 
вош and hip hop-infused tunes all over the world. He released four 
more albums, toured some more, wrote more hits for others, but 
international megastardom eluded him. 'Blurred Lines” changed 
that, Like a runaway rocket, the single has propelled Thicke to pop 
deity status. Gone was the R&B, the yeaming, starry-eyed lyrics, 
replaced with pure, unadulterated fun—and lots of pop. It was 
now all about having pleasure, dancing, sucking the marrow from 
life. And then there's the video. Pulling inspiration from TREATS! 
and featuring Issue 3 cover girl Emily Ratajkowski, two versions 
of 'Blurred Lines" were made: One has models prancing around 
topless (in skin-colored G-stings) and in the other, they are a bit 
more covered. The uncensored video, featuring models Jessi 
M'Bengue and Elle Evans along with Emily, guickly went viral 
before it was removed by YouTube (it was later put back up but 
flagged as 'inappropriate'), and it nearly crashed the Vevo site. 
It's flirty, sexy, "fun" and controversial. Some have branded it 
“misogynistic,” but none of it bothers the easy-going Thicke. 

“All three guys in the video are married and have children,” he 
says. “It was all tongue-in-cheek.” 

Тһе world seems to agree. “Blurred Lines” has reached #1 in 
an astonishing 102 countries and has stayed at #1 in the US for 
а dizzying 10 consecutive weeks. Both Queens of the Stone Age 
and Vampire Weekend have covered the song. The song/video has 
been parodied everywhere from The Jimmy Kimmel Show (in 
which Kimmel and his co-host Guillermo try to join Thicke and the 
models in a mock video but are shunned) and Funny or Die to the 
Jordan Vineyard & Winery doing a cover called “Blurred Vines.” 

And, surely, it's all just getting started. 


KATE JACKET// MAGGIE BARRY SHOES// UNITED NUDE 
SARAH ТОРИ BRYAN HEARNS ЗНОЕЗИ RUTHIE DAVIS 

NICOLE NECKLACE & RING// CHARLES ALBERT SHOES// JIMMY CHOO 

KATELYN HARNESS// MAGGIE BARRY RING//MICHAEL JOHN JEWELRY BOOTS// JIMMY CHOO 
KERRY RING// MICHAEL JOHN JEWELRY SHOES// RUTHIE DAVIS 

CASSY HARNESS// MAGGIE BARRY RINIG// GAYDAMAK SHOES// RUTHIE DAVIS 














'TREATSI was the inspiration for Blurred lines.” 





Hello, Robin. Congrats, уои are the first man to grace the 
cover of TREATSI 
That's great! Very excited. 


How would you describe your TREATS! cover shoot? 
Hal Well, Гче done some topless photo shoots before but never 
completely nude. It was very sexy and I like that. But at the end 
of the day, I was in and out and it's work. Back in the car and 
onto the next thing. But a very fun day and everyone was very 
professional. 


I don't know if you know this, but you were one of the 
first TREATS! subscribers. What initially drew you to the 
magazine? 

My makeup artist, Jo Baker, gave me a copy of TREATS! a few 
years ago and I was like, Wow! It was so fresh, edgy, downtown, 
tasteful, cool, artistic...had it all. Great magazine. My wife, Paula 
[Patton], loves it, too. We have all the TREATS! issues at home. 





You said on Howard Stern that TREATS! was an 
inspiration for “Blurred Lines.” 

Oh, yes. When I was talking to my wife and her friends about the 
video they said, “Do something like TREATS! because you love it 
so much.” And her friends were like, ‘Yes! We showed TREATS! 
issue 3 with Emily Ratajkowski on the cover to the director 
(Diane Martel) and she said, “That's our girl!” And she was cast, 1 
wanted to give homage where homage was due. We wanted to pay 
it all forward about our inspiration from TREATS! for the “Blurred 
Lines” video. 





Did you have any reservations about doing the TREATS! 
shoot with completely nude girls? 

At first I thought, ‘Okay, let's just do topless'...but, again, my wife 
and her friends were like, "No way...go all the way. I think we 
definitely pushed the envelope. 


All roads lead back to your wife. 
Yup. 


It's such a crazy time for you right now, being #1 in over 
102 countries. What's the first thing that pops into your 
head when you open your eyes in the morning? 

Am Late for something? What time is the car getting here. What 
city am Lin? Where am 1? Is my voice ready? 


When you were making the album did you have any 
inkling that it was going to be this huge? 

No. I knew it made people happy. I knew it made them dance. 
But I had no idea at all that it would go this big. No way. You just 
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can't predict these things. This is what I wanted at 24 and now, 5 
albums later, here it is. 


Probably better that you are now a little older. 
Yes. Im not sure I could have handled this 10 years ago. But now 
that I have been through so many ups and downs, failures, and 
different experiences and, of course, have a child, I'm really in the 
right headspace for it all. 


Whose idea was it to put animals in the гійео? 

We wanted to put everything in that was taboo. Bestiality, drug 
injections, etc. In fact, after the video was banned on VouTube 
my wife tweeted, “Violence is ugly. Nuditv is beautiful, And the 
‘Blurred Lines’ video makes me wanna...” We wanted it to be as 
silly and fun as possible, 


What did your dad think of the “Blurred Lines” video? 
He said something like, “I think there are blurred lines within 
“Blurred Lines.” 


He also said to a British newspaper, “For some reason, 
most of the other videos for years have been about booty. 
For some reason when they switched from booty to boobie, 
everyone went nuts.” 

Ha! 


Speaking about your dad, do you have a favorite episode 
of Growing Pains? 

Yes, the one I was on! I played a guy in a band that Jeremy signs to 
manage and we get a record deal. It was fun dancing and doing all 
that. Then I think we dumped Jeremy as the manager. 


How would you deseribe your clothing style? 
Classic. Rock 'n' roll. Rat Pack. James Bond. All fused together. 


If you could give your 21-year-old self any advice now, 
what would it be? 

Never give up. Never stop believing. You have to keep pushing 
forward through all the obstacles. 


Who get asked more for autographs these days: you or 
your wife? 
Its even. 


Who would you love to collaborate with right now? 
Dr. Dre or Kanye West. 


Finally, Robin Thicke is... 
Happy. 
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"WHEN I WAS TALKING TO MY 
WIFE PAULA (PATTON) 
ABOUT THE ‘BLURRED LINES’ 
VIDEO SHE SAID, 

‘DO SOMETHING LIKE 
TREATS! BECAUSE YOU 
LOVE IT 
SO MUCH.’ 

WE SHOWED TREATS! ISSUE 3 
(WITH EMILY RATAJKOWSKI 
ON THE COVER) TO 
DIANE MARTEL AND SHE SAID, 


THAT'S OUR GIRL!” 








ΚΑΤΕ JACKET// MAGGIE BARRY SHOES// UNITED NUDE 
SARAH TOP// 

NICOLE NECKLACES RING/ CHARLES ALBERT SI 

KATELYN HARNESS// MAGGIE BARRY RING//MICHAEL JOHN JEWELRY BOOTS// JIMMY CHOO 














NECKLACE/ CHARLES ALBERT 
SHOES// RUTHIE DAVIS. 





SHIRT// TOM FORD 
JACKET// SAINT LAURENT PARIS 
SUNGLASSES// BARTON PERREIRA 











WHEN FIRST THOUC 
ABOUT THE TREATS 
PHOTO SH 

IDEA WAS, 
‘OKAY. LET'S JUST 
DO TOPLESS’ 

BUT MY WIFE AND 
HER FRIENDS 
WERE LIKE 
NO WAY... 
GO ALL THE WAY 
THINK WE DEFINITELV 
PUSHED THE ENVELOPE." 
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FASHION STVLIST// ARTURO D CHAVEZ / TRACY MATTINGLY 
FASHION STYUST - вовни NICOLE SCHNEIDER / RUNNER COLLECTIVE 
— ANTHONY MERANTE / CELESTINE USING MAC COSMETICS 
HAIR// SHEENON OLSON / TRACY MATTINGLY USING UBERLISS. 
HAIR-POBIN/ ELLE LEARY / EXCLUSIVE ARTISTS 

MAKEUP-ROBIN/ KIKI BENET / ATELIER USING EPICUREN 

NAIL TECHNICIAN// CHELSEA KING / CELESTINE. 


AU 


JONTE 


PHOTOGRAPHY BY BEN WATTS 


FASHION STYLIST// ZOE COSTELLO / aer 
Maxeup// ADRIENNE HERBERT / CELESTINE USING ТОМ FORD 
нағ// DAVID COX / CELESTINE USING KEVIN MURPHY 


























FROM LEFT. 
SOCKS// STYLISTS OWN SHOES// PUMA 
SOCKS// STANCE AMERICANA SHOES// ADIDAS UNDERWEAR// AMERICAN APPAREL 
SOCKS// STANCE SHOES/ NIKE UNDERWEAR// AMERICAN APPAREL HEADBAND// ADIDAS 
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UNDERWEAR//AMERICAN APPAREL 
SOCKSJ/ STANCE SHOES// NIKE 


UNDERWEAR// AMERICAN APPAREL 
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IN 1913, TWO FRIENDS IN ENGLAND—LIONEL MARTIN, A RACE CAR 
FANATIC AND ROBERT BAMFORD, A MECHANICAL GENIUS—BELIEVED 
THEY COULD BUILD A BETTER CAR THAN ANYTHING THAT WAS OUT 
THERE AND FORMED THE AUTO COMPANY BAMFORD & MARTIN. THEIR 
FIRST CAR ROLLED OFF THE LINE IN MARCH OF 1915. FOR A 100 YEARS 
NOW, ASTON MARTIN HAS BEEN MAKING POLISHED CARS FIT FOR 
ROYALTY, RACECAR STUDS AND BESPOKE MOVIE STARS. TREATS! LIFTS 
THE SLEEK HOOD OF THE “COOLEST BRAND IN THE WORLD” AND FINDS 


THAT A COMPANY KNOWN FOR ITS BEAUTY ALSO HAS A HEART OF STEEL. 
BY ROB HILL 


POWER. BEAUTY, SOUL. 








‘The Aston Martin Design § 
Warwickshire, UK, is exactly the kind of sleek automobile 
laboratory you'd expect from the most stylish and technology 


udio in the bucolic hamlet of Gaydon, 








sophisticated car manufacturer on Earth. At first glance, however, 
its rush of glass, hallowed lighting, clean, sharp edges, honeyed 
woods, reflective pools and Italianimported polished marble, 
seem almost alien here, as if Steve Jobs and James Bond had left 
their own private planets a century ago, partnered up, and decided 
to plant their aesthetic flag in London...but missed their mark by 
90 miles northwest and landed in a sedate British country parish. 
The quaint village of less than 500 residents—with two pubs— 
isn't exactly where you would expect to find an elegant pavilion 
designed by an intellectually driven Austrian architect obsessed 
with prefab modernism and environmentally friendly design. In 
fact, most of the people who live in Gaydon refer to the structure 
as “where those fancy cars are made.” Yes, those cars. 

‘The pavilion is unflinchingly modern and uncompromising, its 
soft woods having been imported from forests in Switzerland, and 
its “green” sedum roof providing a sort of camouflage from the 
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country Gods. And there's hemp, too: The main wooden structure 
is insulated to a high specification using natural hemp insulation 
Those inside the building—over 300 strong—have а much different 





take than the locals, often referring to it as “high-tech but human,” 
a “building with warmth,” “full of design intelligence,” and, of 
course, it “maximizes the feeling of tran natural light, 
and stunning views from all angles.” Dr. Ulrich Bez, Aston Martin's 
freewheeling CEO and 24-hour brand ambassador—he green lit the 





parency, 


studio—likes to say, “The Design Studio is a commitment of how 
important the design of new models is to the company's future.” 
Bez, who holds a doctorate in engineering from the University 
of Stuttgart and is a racecar driver himself, has been with Aston 
Martin for 13 years. If you aged Daniel Craig twenty-some-odd 
years and gave him equal doses of Terrence Stamp and a suave 
Austrian aristocrat, you'd have Bez. When he joined the company, 
he had an eye in expanding dealerships, going from 60 to over 
120 worldwide, including Moscow, the Czech Republic and the 
Far East. His mantra for keeping the niche brand potent, both in 
eraftsmanship and design, was to be more flexible, quick, creative 








MEAN MACHINE: BLACK ASTON 
MARTIN ОНЕ27; COURTESYOF 
ASTON MARTIN ARCHIVES. 


and fast growing than his competitors. During Bezi tenure, he not 
only has given the go-ahead to build the Design Studio, but also 
was pivotal in bringing the world The 089 and VS Vantage, two of 
AM most top-of-the-line cars. After five years at the helm, Aston 
Martin became profitable, and he helped take the company private 
(it was owned by Ford when Bez was hired.) And, of course, being 
the CEO of the coolest automobile brand in the world he gets a few 
perks, “Nearly everyday I'm driving something different,” he likes 
to point out, “I drive competitors cars, benchmark cars, and cars 
under development...of course most of this happens at night.” 

If Bez was the fearless leader of AM in those crucial years, 
Henrik Fisker was its artiste, Or, as some would say, “Henrik 
was Bez's Jonathan Ive." (Ive is Apple's Chief Designer.) Fisker, 
born in Denmark in 1963, and a graduate from the prestigious Art 
Center of Design, looks straight out of a Hansel and Gretel fable: 
fine, sandy-blonde hair, an amiable smile and a sort of Icelandic 
boyishness which can be disarming. Fisker, who left AM in 2004, 
and founded the hybrid luxury carmaker Fisker Automotive in 2007 
(he was forced to resign as Chairman in March of 2013), has а keen 
appreciation of beauty and simplicity. “People want good-looking 
cars,” he firmly believes, and “they will sacrifice size and space to 
achieve that.” If nothing else, Fisker is a daring designer; he's а 
man who lets his intuition guide his designs and is always willing 


luxury supercar ever built; each car took almost 2700 man-hours to 
produce.) The whole company—and the wider luxury car world— 
is still marveling about the 2013 Vanquish. The car goes from 
0-60 mph in 4.1 seconds and can reach a top speed of 183mph; its 
engine delivers a whopping 565 horsepower; its price tag a double- 
whopping $279,995, It's a work of design and engineering art that 
was bom at АМУ design incubator under, of course, the watchful 
eye of Reichman. 

“Its our best AM thus far in terms of design and engineering,” 
he has said. “It's a real masterpiece of engineering and design.” 

Lionel and Robert would be proud, 


BAMFORD & MARTIN INC 

The English poet and novelist Philip Larkin wrote of the year 1913: 
“Never such innocence again.” The ravenous and debilitating WWI 
(“The Great War”) was less than a year away, and would last a long, 
bloody four years, introducing such destructive war machines as 
tanks, submarines, bolt-action rifles, machine guns, gas bombs, 
flamethrowers, Zeppelins, and body piercing grenades. 

Inthe Kensington district of London, two pals, one an engineer, 
the other а sporting motorist, were busy launching a revolutionary 
automobile, Robert Bamford, the cerebral engineer, and Lionel 
Martin, the free-spirited racing enthusiast from a wealthy family, 





If you aged Daniel Craig twenty-some-odd years and gave him equal doses of 
Terrence Stamp and a suave Austrian aristocrat, you'd have Dr. Ulrich Bez, 
Aston Martin's freewheeling CEO. "Nearly everyday I'm driving something 

different,” he likes to point out. | drive competitors cars, benchmark cars, and cars 
under development. 





to take a chance. Fisker's favorite AM design is the ҮЗ Vantage. 
‘The Vantage was able to achieve something that most cars can't: 
retaining heritage yet futuristic at the same time. 

“It really shows you can do a modemistic car, taking the cues 
from the history and delivering the heritage, but still do it modernly 
and do it successfully,” he has said of the car. “That's what I feel, at 
least, that the car is.” 

‘The man who replaced Fisker, Marek Reichman, who studied 
vehicle design at the college of Art in London, and has had stints 
at the Rover Group and BMW, first became chief designer at Ford 
in 1999. His values are simple: Power. Beauty. Soul. Soul? (“Soul 
for us is partly heritage”) His first hands-on design at AM was 
2006's Rapide, the first four-door sedan ever released by AM. The 
car bucked the idea that a fourdoor sedan couldn't be elegant, 
poised and high performance. It was a huge success. Then came 
ще DBS, which played a starring role іп the bond film Quantum 
Solace, followed by the stunning One-77, which was the co-star of 
Casino Royale — got to meet Daniel Craig and I said to him, Tve 
always dreamt of meeting you... not you but I was thinking of you 
as Bond.” He actually looked at me and said, “Му name's Daniel, 
not James: I was like, ‘You're right, you're right"—the Zagato, the 
Rapide 8 and, most recently, the Vanquish. (The One-77, which 
only 77 were made, is widely considered the most extraordinary 
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created their first car by fitting a fourcylinder Coventry-Simplex 
engine onto the chassis of a 1908 Isotta-Freschini. Martin told his 
family that he was creating an automobile company that would 
make, "quality cars of good performance and appearance: а car for 
the discerning owner driver with fast touring in mind.” Now they 
needed a name for their newfound company. Martin's wife felt that 
the company should begin with an A because it would be listed 
first in directory's and Aston was decided on their love for Aston 
Hill, a bike park near Aston Clinton in Buckinghamshire and, of 
course, Martin. However, before they could even get cards printed 
the war put their dreams on hold for a bit longer; they both joined 
the armed forces. 

The war finally over, and the world changed forever, Bamford 
& Martin were back at it, finishing their first full prototype in 1920. 
(The car was funded by a flamboyant American industrialist and 
car racer named Count Louis Zborowski. Zborowski was later 
killed in the 1924 Italian Grand prix when he crashed into a tree.) 
They also had their first logo: a circle containing the letters A and 
M (the trademark the wings, signifving speed, were introduced to 
the design in 1932). Their first automobile sold a mere 60 units and 
by 1925 the factory had been closed and Martin left the company 
to pursue racing full time. According to James Bow, the author 
of Aston Martin: Supercars, Martin was not charging enough for 





WIZARD OF BEZ: ASTON MARTIN'S 
FREEWHEELING CEO, DR ULRICH BEZ: 
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his cars although he was friends with some of the wealthiest car 
buyers in London. 

“The company never became profitable because Martin wasn't 
comfortable in charging his friends' an arm and a leg for his cars,” 
Bow says. “He didn't want to take advantage of them.” 

However, the car caught the attention of two wealthy 
entrepreneurs—Bill Renwick and Augustus (Bert) Bertelli—with 
backgrounds in automobile engineering. Bertelli, who was born in 
Wales and grew up in Italy, had worked at Fiat and was enamored 
with sports cars. They, along with Lady Charnwood, the wife of 
Ist Baron Charnwood, took control of the company and quickly 
moved it to the former Whitehead Aircraft Limited Works in 
Feltham. The years between 1926 and 1937 produced a series of 
automobiles called the 'Bertelli cars,” named after Augustus who 
took on the job as technical director, The cars were marked by 
signature Augustus characteristics: motoreyele-style mudguards, 
an underslung chassis, and a low-slung demeanor. 

Debuting at the 1927 Motor Show in London, the four-door 
Ttype saloon and tourer, and a shorter S-type sports car were 
received quite well. The cars, however, did nothing to change Aston 
Martin's financial woes—the Stock 
Market Crash and the following 
Great Depression in 1929 wiped 
out the luxury car market. To the 
rescue: Sir Arthur Sunderland. The 
young Sunderland һай convinced 

















his wealthy father to invest in the 
company, but their woes continued 
until an advert іп the magazine 
Country Life, in 1936, said of their 
new Type C-Model: 

“Amazing performance equal to 
most 4-litre cars...at the running 





cost of a 2-itre. 
motorists who try 


Experienced 
these cars 
invariably say, Ἱ never knew а 


itre could accelerate like th 








Remember also Aston Martin 
reliability—three times winners of Rudge Cup, Le Mans 24 hour 


race, and many other successes. 








Priced at £525 pounds the car sold modestly but was a 
precursor of what was about to come after WW11. During the war, 
their factory was turned into an aircraft hanger churning out war 
machines, but an ambitious and daring engineer named Claude Hill 
would secretly work the graveyard shift in the comer of the hanger 
assembling a new prototype: the Atom. This bulbous machine 
was made of lightweight square-section tubing for the frame, 
independent front suspension and aluminum aerodynamic body. It 
was a real looker. Hitler may have put this beauty on hold for the 
world to see but Aston Martin had finally found its footing as a 
bespoke, beautiful and elegant car manufacturer. 


EJECTOR SEATS. SEAN CONNERY & THE 
MISSING MOST FAMOUS CAR IN THE WORLD 


In 2010, Aston Martin was named the “coolest brand in the UK” 








by CoolBrands, beating out Apple, Chanel, Jaguar and Ferrari, 
Stephen Cheliotis, the chairman of the CoolBrands Council, 
quipped, “AM combines three elements: power, beauty and soul. 





Its sleek, polished and sexy cars ensure the brand continues to 
dominate the list of the nation’s coolest brands.” 

In fact, AM had won the title 5 ош of the last 6 years. Thanks, in 
part, to one Mr. Daniel Craig. 

In 2004, when Barbara Broccoli was scouring dozens and 
dozens of headshots and audition tapes to tap a new 007 to take her 
franchise into the 21st century, there were rumors that she stopped 
her search after seeing a little known British actor in the movie 
Layer Cake: Daniel Craig. Craig was rough around the edges, had 
grit, heapings of wear-and-tear handsomeness, and a masculine 
vulnerability that had been missing from the Bond films since, well, 
since forever, He was the perfect conduit to bring the out-of-date 
franchise back into a movie universe that, a few years earlier, had 
hailed Jason Bourne as its new international spy superstar, Now 
the new Bond needed a new car. Enter the DB9. 

As Bond was evolving, so too was AM. The car still had links to 
its bespoke heritage but added a muscular, futuristiclook—instantly 
recognizable but...different. Bez 
said of the car at the time, “It is 
not of the understated elegance 
of a DB9, nor the youthful agility 
of the V8 Vantage. It is explosive 
power in a black tie and has its 








own unique character which will 
equal that of James Bond.” 
Casino Royale, Craig’ 
first Bond film, went on to gross 
$599,045,960  worldwide—and 
the DB9 did pretty well, too, with 
magazines slinging 
around like bullets when 
describing the саг “dazzling,” 








adjectives 


“rich,” and “regal.” How much did 
AM get paid to star in the film? 
Nothing. It was a handshake deal 
between Bez and Broccoli. (Reportedly, a total of 10 DB9's were 
crashed during the shoot; a small price to pay for the amount of PR 
the car got.) 

In 1964, when the third Bond film, Goldfinger, was released, 
007 (Sean Connery) is seen flying around the film at the helm 
of a silvery Aston Martin DB5, at the time considered the most 
expensive and luxurious British sports car. And, of course, the film 
car was full of Q's comically cool gadgets. “Now pay attention,” he 
says to Bond, as he rattles off the goodies: “Windshield, bulletproof, 
as are the side and rear windows. Revolving plates, naturally, valid 
all countries. Ejector seats. Tire slashers.” Both Bond and the car 
became instantly iconic. To promote the film's opening in France, 





Connery drove the car along the Champs-Elysees followed by 60 
women who were painted gold. (As lore has it, it almost didnt 
happen at all. The producers had wanted the E-Type Jaguar but, 
astonishingly, when they phoned Jaguar the company said, ‘No, 
thanks! 


SPEED RACER CEO DR ULRICH BEZ 

DRIVING AN ASTON MARTIN RACECAR, 

d COURTESYOF ASTON MARTIN ARCHIVES 
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A few years earlier, the DB4 was a groundbreaking model for 





АМ 


described the car this way 


and the luxury market took notice. An advertisement by AM 
“This сағ has a nature like an angel. So responsive you can 
accelerate from zero to 100mph and back in under twenty-five 
seconds. 50 docile and forgiving, your control and mastery of 
every situation is supreme 
Again, there were more promotional stunts and the PR was 
invaluable: Two DB5 prototypes were unveiled at 1964s New 





ASTON MARTIN 


which proved to be worth hundreds of millions of dollars in media 
and consumer awareness, while the DB5 plays only a cameo role. 
Aston Martin AM 
returned with its Vanquish іп 2002's Die Another Day, the ejector 





(Brosnan owns a silve 





'anquish.) However 


seat making its triumphant comeback and introducing cannons 


under the chassis. 





What became of the four “most famous cars in the world” used in 


Goldfinger? Today, the star car remains MIA. (In 1 





07 it was stolen 
from its owners airplane hangar in Florida 


dragged out with a chain attached to its axle, leaving thick skid 


unceremoniously 














What became of the 
used in ( Jr ? In 1 

Florida, unceremoniousl 
thick skid marks on tt 














— the most famou ir in the 
olen from it ner's airplane hangar in 
th а chain attached to its axle, leaving 
15 not been seen since 





5 million dollar 








York World's Fair (four were made for the film) and people bega 
dubbing it “the most famous car in the world.” Sales soared by an 
astounding 2 





0%. In the follow-up томе, Thunderball, the car re- 
appeared. Of course, everv kid in the world had to have the (оу car 


version released that Christmas; it became an instant best seller 





However, as Swinging Sixties London gave way to а more gimmicky 
and somber seventies, the new Bond (Roger Moore) ditched Aston 
for the bulkier Lotus Espirits. The next Bond, however, (Timothy 


Dalton) wanted Aston back: a УЗ Vantage that turns into a charcoal 





V8 Volante, replete with laser-beams in the wheels, retractable 
et launchers behind the fog-lights and a jet engine for 


gre 
skis, roc 








warp speed. 
Bond and Aston parted company for the next six vears—at 
er Dies, Pierce 





least in a starring role. In 19955 Tomorrow I 
Brosnan's 007 is 





seen driving BMW 





in a product placement coup 





marks on the cement, and has not been seen since; it is reportedly 
worth over 5 million dollars). The stunt car is owned by Jerry Lee, 
rarely emerging from his home's custom James Bond Wing, One 
of the standee cars is in the Dutch National Motor Museum in 
Holland, where it's been for many years. And, finally, a mysterious 


Swiss businessman who, in proper зр 





movie parlance, has asked 
to remain anonymous, owns the other standee car. 


BROWN. DAVID BROWN 

In 1947, Britain was still rebuilding its cities and по one was focused 
on the triviality of owning a luxury sports car. That year, an advert 
appeared in the London Times. It read: SPORTS CAR COMPANY 
FOR SALE: £30,000 POUNDS! A wealthy tractor-maker took notice 
of the advertisement 





David Brown was a racehorse enthusiast 
who liked to play polo, race motorcycles and fly planes—and was a 


master negotiator, After a long, tedious negotiation, Brown bought 
Aston Martin for a reported £10,000 pounds. What made Brown so 
confident in buying a failing company in a failing industry? Test- 
driving the curvaceous Atom one clear day on the roads north 
of London. Brown guickly bought rival automaker Lagonda, а 
motorcycle and automobile company that was founded in 1906. 
Together, Brown reasoned, the companies 
had the ability to compete in the luxury car 
market with the Big Boys. 

The first thing Brown did after buying 
AM was to enter the Atom in the Spa 24-hour 
race. The car took first place but was still too 
expensive for mass production. However, 
Brown had something up his sleeve that 
would revolutionize the company: the DB 
series. At first, according to Bow, the car “was 
considered overweight and underpowered” 
but Brown pushed forward and the four- 
cylinder, 2.6-liter two-door looker DB2 was 
showcased at the New York Motor Show. It 
was a hit, Aston Martin could not make the 
cars fast enough to keep up with demand. 
Quickly following the success of the DB2 
were the DB2/4, a 2+2 seater, the DB Mark 
11, the DB Mark 111 (in 1959 Road & Track 
hailed it as “a car for the connoisseurs”), the 
DBA, the first car that went from 0-100mph 
in less than 30 seconds, and then, of course, 
Goldfingers dazzling DB5. The DB series 
came to define the brand: good-lookin 











powerful, elegant, bespoke—and trophy- 
laden. (АМ was winning race and after г: 
Goodwood in 1957, 1958, 1959; Nurburgring 
in 1959; Le Mans іп 1959; and the World 
Sportscar Championship іп 1959.) 











Brown—and Aston—were оп a roll. 






FORD. 
CHINAS 1 

The 1970s and ‘80s were not good times for 
car companies. Between oil embargos, unions and high interest 
rates, people were not buying gas-guzzling supercars. Aston Martin 
was hit hard and on the verge of bankruptcy. Enter the Ford Motor 
Company. 

Ford was looking to expand their business and wanted to get a 
foothold in the luxury car market. In September 1987, Ford bought 
75% of the company. Ford began to put their stamp on its new toy: 
production increased, prices went down and the DB returned after 
decades of being dormant. In 2003, Autocar magazine hailed the 
acquisition: 

“A factory pumping out up to 5,000 cars a year—its best ever. 
And maybe a motor sports programme. Car enthusiast everywhere 
ought to thank Ford for giving Aston Martin its brightest future 
yet.” 

‘The man primarily responsible for this bright future was Ian 








Callum. Callum had worked as a designer at Ford for ten years 
before leaving and starting his own design firm, TWR, where he 
was hired as a design consultant for Aston Martin. Callum brought 
back the polished heritage of AM with his handcrafted, sleek 
and understated schemes on the Aston Martin Vanquish and DB7 
Vantage. His love, passion and appreciation for cars (“Tm a car nut") 
radiated in his designs: beauty was back at 
AM. (Callum is now the Design Director for 
Jaguar, responsible for the Jaguar XK, the 
ХЕ and the XJ.) 

Between 1991 and 2007 Aston Martin 
made over 10,000 cars—more than had been 
built in the previous 70 years. But Ford was 
in financial trouble and needed cash badly. 
Aston needed yet another savior, David 
Richards, a former successful racecar driver 
in the 1970s and now a wealthy businessman, 
took notice. Like David Brown before him, 
Richards pounced and bought AM in 2007. In 
this new era of global competition Richards 
knew that the brand needed to become 
worldlier and less British-centric: the Middle 
East, South America and China were the 
future of Aston Martin. Bez agreed: 

“The heart of British tradition is not a 
particular car or institution, it is a discipline,” 
he says repeatedly, 

Bez, along with Richards and Reichman, 
have steered the century old company 
to become not only the coolest brand on 
earth but also highly profitable, with annual 
revenues coming in at roughly half a billion 











pounds, Remarkable for a company that has 
faced bankruptcy four times, stared down 
two wars, survived oil embargos, ploughed 








through Depressions and has had numerous 
ownership changes 

It has been a busy summer for Aston: 
In the UK, a weeklong Aston Martin festival 
took place from July 15 to July 21, The 
Centenary Week included open house activities at Aston Martin's 
Gaydon headguarters, factory-based events and driving tours, 
which culminated in a 1000-guest birthday party on Saturday July 
20th. Other celebrations were held at the Nürburgring 24-Hours, 
Silverstone Classic, Villa D'Este, Le Mans 24-Ношз and Pebble 
Beach. The company also unveiled a dazzling one-off: the swan- 
winged CC100 Speedster, inspired by the 1959 DBRI racecar. It has 
a top speed of 180mph and goes from 0 to 100 in four seconds, 
їп short, a perfect metaphor Гог AM: at once highly futuristic yet 
grounded in heritage. 

Call it what you will-a beautiful miracle, divine luck, the 
Keith Richards of luxury carmakers—but Aston Martinis still here, 
better, faster, and more handsomely potent than ever. 

“Aston Martin has survived because the cars are suave and 
sophisticated,” says Bow, “but have a heart of steel.” ff 
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GOLD PVC BOOTS// NATACHA MARRO 
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SHOULDER CHEST NECKPIECE// UNA BURKE 
PVC G STRING// STYLISTS OWN 
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САРЕ/ NANA PILIA 
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GOLD NECKPIECE// ARIANNA CERRIRO 
WOODEN FRAME DRESS// JADE LITTLE 
CUFF// TAMZIN — 

BLACK PATENT HEELS// STYLISTS ON 








PHOTOGRAPHY BY BEN СОРЕ 


stvust/ KAT LOZHNIKOVA /THE REX AGENCY 
нави TARA JEAN MANN /ARTMIX 

Makeup, ANNA BRANSON /THE REX AGENCY USING NARS 
MODEL MARGAUX BROOKE MILHELMINA 
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SILK FRAME BRA// KIKI DE MONTPARNASSE 

SILK CHARMEUSE PANTIES// KIKI DE MONTPARNASSE 
POLYAMIDE AND ELASTANE GARTER BELT// AGENT PROVOCATEUR 
PVC COLLAR WITH METAL RING// PLEASURE CHEST 

SUEDE STUDDED ANKLE BOOTS// CESARE PACIOTTI 


LEATHER RESTRAINT WITH METAL BUCKLES// PLEASURE CHEST 
SILK AND ELASTANE PANTIES// LA PERLA 

METAL HEADBAND// BCBG MAXAZRIA 

LEATHER PUMPS// SAINT LAURENT PARIS 
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SKIRT// VINTAGE CHLOE 
BRACELET// JENNIFER FISHER 
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LINDSAY KEMP 1973: PHOTOGRAPH BY MICK 
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Okay, let's just start with your last name. Is it 
really Rock? 

Its my real name! Michael David Rock. It is on my birth 
certificate, Sometimes I think these things are planned out a long 
time ago in a very obscure place. 


You went to Cambridge. What did you study? 
Modern languages and literature. 


What brought you to photography? 
LSD! I was on an acid trip with a young lady and was in a friend's 
dorm room. Не had a new camera just sitting there—I couldn't 
afford a camera at the time; my family didn't have any money. So 1 
picked up his camera... 


Wow, Evelyn Waugh would have loved that... 
It was quite an acid trip—picking up the camera was very 


known then; he had a little over 400 people at the first show 1 
went to. Somehow David and I connected. That's around the time 
that people started to call me a “rock photographer." 


You then shot Lou Reed, Iggy Pop, and Mott the 
Hoople, right? 

Yes. Гао shot Roxy Music, drag queens, and all kinds of people, 
They all started to gravitate towards me and I got involved. I 

was in the center of that whole scene. 1 don't really recall any 
other photographers there, It's not like today, any little rumble 
anywhere, and you get about half-a-million photographers all 
around. Back in those days, professional photographers didn't see 
any money init. So that's how my reputation was built for better 
or for worse and I just kept rolling along. I shot the Transformer 
album cover, which gave me certain cache as well. I segued into 
punk, and then I started to spend time in New York. That's when I 
got involved in all that naughtiness. 








`! got into photography because of an LSD trip in college. | was in a 


friend's dorm room and he had a new camera just sitting there 


sol 


picked up his camera and began shooting everything.” 





dramatic with all the clicking and the framing. A few days later, I 
saw my friend a few days later and wondered what those pictures 
were like. He said, “There was no film in the camera!” So the next 
time took acid, I made sure my friend loaded me up some film. 


Where are those pictures now? 
Thave them somewhere. I don't think any of them have ever been 
published. 


So, after the second acid trip, how did you 
decide from there that you wanted to be a 
photographer? 

At first I felt maybe Га be a writer or lyricist or something like 
that. I think what really got it rolling in my head, that I could be 

a photographer, was when some local rock band gave me five 
pounds to take pictures of them. For me at the time that was a 
good amount of money. Then took some pictures of a friend of 
mine called Syd Barrett who named, wrote all the songs, sang and 
played guitar on the very first Pink Floyd album. He soon decided, 
however, that he didn't want to play anymore. I think he just 
didn't want to play the same songs over and over again. He was an 
improviser and down deep he was really a painter. 


What happened after Syd Barrett? 
Shooting Syd Barrett didn't guarantee any kind of career for 

me as a photographer, although career was kind of a dirty word 
back then. I certainly wouldn't have thought of photography as a 
career. Photography then was less of a career, and more of a way 
of avoiding having to get a career, which was what my parents 
suspected, Somehow I shot Rory Gallagher's album cover and 
then I met David Bowie in the spring of 1972. He wasn't that well 
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Naughtiness? 

You've got to remember this was an age of high experimentation— 
both chemically and sexually, Of course, it was the pre-AIDS era. 
You had а new partner every night. London and New York were 
the epicenters of this new sexual society. And London and New 
York were also the centers of glam and punk. 


When did you make the transition from London 
to New York? 

I moved to New York in ‘82, but I was running in and out a lot in 
the late-seventies. I shot Blondie, I shot the Ramones album cover, 
I shot the first Talking Heads album cover, I shot the Dead Boys. 
They didn't become so successful, but they were а serious punk 
band back in those days. Every time I got back to London, all I 
could think about was getting back to New York because New 
York was much more dangerous than London. Danger was what I 
wanted. 


You must have seen а lot of drugs and deaths... 
Yes. Nico, Freddie Mercury, Mick Ronson, Rory Gallagher, Phil 
Lynott from Thin Lizzy, makeup artist Pierre LaRouche, fashion 
designer Bill Gibb, Ossie Clark. 


What about you? How did you manage with all 
those drugs around? 

Well, I acquired too much of a taste for certain chemicals— 

and I nearly died. I had a heart attack in the middle оға photo 
session. I had about three heart attacks with quadruple-bypass 
heart surgeries, all sixteen-and-a half years ago. Then this 

last December I had a kidney transplant. I've been clean now 

for sixteen-and-a-half years. However, I could always take 
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photographs on those chemicals, but I did develop a reputation 
for being more out of my mind than I did for taking photographs! 
Its here I started to play around with photo collage and all kinds 








of other stuff. I was never a purist as a photo; 
interested in images, I wasn't a technical freak, either. I basically 


apher. I was just 





used the same cameras every time. 


Which ones? 
A Nikkormat for my 35mm, and а Hasselblad for the total course. 
I think the first session I shot with my Hasselblad was with David 








Bowie. I shot pictures of him and his saxophone in the autumn 
of 1973. Those were the same two cameras I used until the new 
millennium. I did a big show in Japan in 2003 and they gave me а 
digital camera from Canon, but up till then I was still using film. 
Now do shoot a lot with digital using a Canon 5D. 


Do you feel the industries—music, photo—have 

changed a lot? 

The implications of photography are much more trivial these days 
ina way because everybody is a photographer. Even my cat could 
probably take pictures. 
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Why do you keep doing it? 
I like the lifestyle—I don't have to get up before noon! 


Tell me a little bit about the documentary that's 
being made about you? 


Yes, it's going to launch at this year's Toronto Film Festival in 





September. It's going to be a full-length feature and it'll probably 
get a brief art cinema release in London, New York and maybe Los 
Angeles. 


So, what have you been up to in recent years? 
Japanese Kabuki theater, mainly. I mean, I still shoot musicians, 
too. 


What drew you to explore Kabuki? 
That dates back many, many years. During the glam period there 
was a guy called Lindsay Kemp who was a mime choreographer 
who taught Bowie all of his stagecraft, makeup and presentation. 
But he also sent me to Japanese theater and this was something 
I always had at the back of mind. About a decade ago I had a 
massive exhibition at the Metropolitan Museum of Photography 
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еп 1 started, photography was less 
` a career, but more of a way of avoiding — 
having to get a career. Then I shot David Ἢ 
Bowie in the spring of 1972. That's 
around the time that people started to 
E - call me a rock photographer." 
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nore out of my 
ographs! 


in Tokyo and they asked me what I wanted to do next. I said, 
“Kabuki, I want to shoot Kabuki theater” so they introduced me to 
the most renowned Kabuki master, the late Kanzaburo Nakamura. 
I shot them in dress rehearsal, I shot them in performance, I shot 
them backstage getting made up, I shot portraits etc. 





How much interacting do you do with your 
subjects? Do you direct them? 

I stir the pot so there's interaction—I like to build the cirele of 
energy. I'm like a cook: I make sure all the ingredients are there, 
and then I go off and meditate, come back and have а cup of 
coffee and get rolling. Out of that, things pop when you get the 
energy focused. Things almost happen by themselves. You find 
those angles, and lighting, and the mood, all these little things 
make a difference. I like to explore all the different possibilities. 





Do уои generally know what you want when 
you go in? 

Well, up to a point, but I can improvise ve 
know where I'm shooting, but if 
Туе never been there before that's 
okay. One thing you have to be 

as a photographer is flexible and 
certainly as somebody who came 

, flexibility 
was everything. I don't come out of 
the photography business, I really 


y easily. I need to 











out of the music busines 


come out from the music business. 


Do you have a few shots 
through the years that 
really stand out in your 
eyes? 

Always the pictures I did yesterday! 


Tell me more about your 
photo art. What's the 
process? 

There are all kinds and different ways. Again, no formula. I know 
how to silkscreen. Гуе done a whole silkscreen collaboration 
with a friend of mine, Russell Young, based on my photographs. 
Sometimes they're collages. 





I love the photo art of your cat. 
Ah, the cat! If only I could get all this other stuff out of the way. I 
keep thinking TII be able to just focus on the photo art. I alwa 





think, ‘This is the last time I'm going to do a rock and roll book, 
and then one more comes along. A lot of people are interested, 
maybe more than ever today, in the ‘70s and the glammy punky 
stuff. It's everywhere, 


It’s even at the Metropolitan Museum of Art 
with their exhibition on Punk. 
Punk always was more significant fashion wise than the music 
was, Of course, the Clash music seems to have lasted pretty well 
but the Pistols were always a wild gimmick. 

LOU REED, MICK JAGGER, DAVID BOWIE, 1973 
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Is there anyone that you just love 
photographing that you could photograph them 
„Гог the rest of your life, just over and over? 

Yes. Karen O of the Yeah Yeah Yeahs. I think she's terrific and we 
have a really good relationship. I love shooting Janelle Monae, 
too. She does rock and rap and dance. There's a lady called LP 
that I love too. She looks like Bob Dylan around 1965 with the 
wild bully hair, tight, raggedy jeans and the scuffed boots. 


Doesn't Lou Reed, your close friend, take 
photos, too? 

Yeah he does, but he doesn't shoot the way I do. In fact, I took him 
out to buy his first camera and some of the first photos he took 
were actually of me in the 70s. They were taken with my camera, 
my film. I gave him the photo credit, but 1 own them because they 
were on my camera. 


Let’s talk for a second about photo books. I 
know that you have published a lot of them. 
Can you explain what 
draws you to that 
format? 

The thing about books is the 
permanence of them. A book is 
abook. You can carry it around, 
you can show a lot of stuff, and 
it work: catalogue. I like to 
do really high-end limited edition 











books, which is the case with my 
new Lou Reed book. But I've done 
commercial books, too. I've even 
done books on Kabuki in Japan. 
Tve also written all kinds of things 
in the photo books. 


Do уои do апу personal 
writing? 

People are trying to get me do an autobiography, but I can't really 
do it. I've got a 23-year-old daughter and a 92-year-old grandma on 





my mothers side. To write about the things I did in my youth... I 
can't be going into all that! I'm not going to go there. 


It seems you are always working. 
I've always been productive whether I was getting paid or not. Im 
а compulsive worker. There's always a specific project, but even if 
Tm not working on session, there's always exhibitions, and books, 
and interviews, and licensing, and new projects etc. 





Is that in your personality, or is that just the 
nature of the job? 

Some people say I stretch myself in too many ways, but you know 
that's what I like to do and I do what I want to do. I do have an 
ability to tum it all off when I need to. I know how to let go. It's 
not like Pm in this constant state of tension. I'm able to draw 
back and then regroup and come at it again. I'm able to change 
gears, That is totally assisted by my discipline, by the yoga, by the 
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massage, the chanting, the acupuncture, ай these different things 
that I use. I also use the light and sound machine. 


Light and sound machine? You do these things 
every day? 

Tve never done a photo session without doing yoga beforehand so 
the two things are completely linked in my psyche. The light and 
sound machine is like a brain machine. It's kind of a short cut to 
getting in some meditative state. Tve been using that for twenty 





years. You know, I think about these kinds of things much more 
than I do about photography. 


What got you into all of it? 

I've always been interested in Hindu, Buddhist philosophy and 
psychology, especially Carl Jung. Гуе done past life regression 
therapy, all kinds of meditation. 


What are you going to focus on next? Is it going 
to be more of the photo art? 

I've got the new book with David Bowie launching in the fall with 
‘Taschen, I've got exhibitions, the documentary, the book with Lou 
Reed, photo sessions etc. There's an office on 16th and 5th up on 
the 8th floor, which is owned by the son of a friend of mine. I did 
this massive collage for one of the walls, about fifty-eight feet by 
ten feet. 1 like to do a lot of different things, probably due to my 
restless soul. 





But yet you still sorta remain “that guy who 
shot the 70s.” 

Tve done a huge amount of other work but with exhibitions a 
lot of the time they only want the '70s stuff. That's what people 
will buy, fork out money for, that's what people want in cultural 
«ah, I can put in a bit of modern stuff, but mostly 

what they want. Its like with David Bowie, when the 

У&А museum put together his show they basically were only 
interested in his work before 1984 and David said, “Well my career 
didn't stop in 1984.” The book we've just done with Lou is based 
in the ‘70s and the one with David Bowie is going to be 
mostly “Ziggy Stardust” era stuff. 




















Из hard to escape the ‘708! 

Yes. One gets known by certain things and when people talk 
about me they just easily slide all the iconic pictures of the ‘70s 
in. I've learned to accept it. I mean, when the Rolling Stones 

tour everybody wants to hear the stuff from the ‘60s and ‘70s. It 
happens to writers, too. I mean, Charles Dickens is known for 
David Copperfield or Oliver Twist but not Bleak House or Edwin 
Drood. 


Lastly, when 1 mention the word photography 
what's the first thing that comes to mind? 

That it is like a disease. Once yow've caught it you start to shake— 
so beware. 2 
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